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From the jungles of Vietnam, where he shot a photo of “the
loneliness and desolation of war” that won a Pulitzer Prize, to the
impeachment trial of President Bill Clinton, David Hume Kennerly
witnessed and photographed most of the history-making moments
of the last third of the twentieth century. As the millennium turned
and he set out to cover his eighth presidential campaign, however,
the veteran photojournalist sensed something missing. In his
words, “I had the uneasy feeling that I couldn’t focus only on the
story at hand while bypassing the texture of life that surrounds it.
... This time I wouldn’t speed across that covered bridge to get to
the big event on the other side, but instead I would slow down a
bit, maybe even pause to take a picture of the bridge.”

Photo du Jour is Kennerly’s visual diary of “the texture of life” at
the start of the twenty-first century. As he traveled more than a
quarter of a million miles across thirty-eight states and seven
countries, Kennerly took a picture every single day in the year 2000,
using just one camera and one lens. Some offer candid, behind-the-
scenes glimpses of the men who would be president—John McCain,
Al Gore, and George W. Bush. Most of the photographs, though,
seek to capture not the big, historic moments but rather the
ordinary, even whimsical moments when the essence of a person or
a place reveals itself to the observer who takes the time and has the
heart to really see. Travel with him from Beijing to Boston, Moose
to Miami, and Whynot to Weimea in Photo du Jour, and you'll
quickly discover that David Kennerly is just such an observer.

DAVID HUME KENNERLY has won numerous awards in addition
to the Pulitzer. A selection of Photo du Jour images received five
prizes in the 2001 White House Press Photographer’s contest,
including a first prize for best 2000 campaign coverage. Kennerly
was also included in the Washingtonian magazine’s end of the
century list of the top fifty journalists. In addition to serving as
President Gerald R. Ford’s personal photographer, Kennerly has
been a contributing editor for Newsweek magazine and a photogra-
pher for Time, Life, and George magazines and for United Press
International. He was also a contributor to Good Morning America
Sunday. Kennerly has published three previous books, Shooter,
Photo Op, and Sein Off. He lives in Santa Monica, California.



Praise for Photo du Jour:

“David Hume Kennerly’s Photo du Jour is a
treasure—an American family portrait that is
at once touching and an important historical
record.” —Tom Brokaw, NBC News

“I've known David Kennerly for many years
now, and I've come to value his company as
much as I value his work. The pictures he
made of my brief campaign for president were
discerning and original. Their inclusion in this
captivating and poignant photo journal of
America at the start of the second millennium,
among so many of the other vivid images in
Photo du Jour, is as gratifying to me as was
the experience they portray so beautifully.”
—Senator John McCain

“Kennerly was there, in the year 2000. I know,
I know, you were there, too, but the odds are
that you weren't right there, in the heart of the
action, the way Kennerly was. That’s what
makes a great photographer: Somehow, he or
she manages to be in the middle of it,
whatever ‘it’ is at that exact moment in
history. David Hume Kennerly has that rare
talent, as you’ll discover when you look
through this book.” —Dave Barry

“Kennerly modestly refers to himself as a
‘political photographer.” That’s true, as far as
it goes. But it’s like calling Matthew Brady a
‘war photographer’ or Thomas Eakins a
‘Philadelphia portrait painter.” Kennerly is as
good as it gets in a craft he defined.”
—Howard Fineman




